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SymbolicReferenceinthe
LaterPoetryofW.B.Yeats
byRichardArdenSterry
ThecriticalreputationofW.B.Yeatsisenjoyingaratherhigh
positionatpresent,butifthecriticsarenotuneasy,theyshouldbe・
ThemostimportantelementofYeats,poetry,seenfromthestandpoint
ofhiscriticalfuture,ishisradicaluseofmetaphoricalreference.There
ismuchexplanationofYeats,useofmetaphorandsymbo1,butthefew
pieceswhichattempttojustifythisusehaveatoneofdefensiveness
andobscuritywhichrendersitsuspicious.Thisisnot七 〇saythatthere
isnoworkwhichisnotimportantandrevealing.HughKenner,svaluable
(1)
essaywhichshowsthethematicinterelationofYea七s'poem,andW.Y.
(2)
Tindall,sworkwithYeatsandthetraditionofsymbolismareboth
interestingandvaluable.Thereis,infact,awealthofsuchprobing,
but,unfortunately,verylittlerealisticevaluation.Clean七hBrooks,for
example,whocanmakeaglitteringgeneralitysoundasauthoritative
asavoicefromtheburningbush,explainssoberlythatapoemisan
indefinable"thing"constructedbyaunique"maker,,whichmustbe
(1)HughKenner,``TheSacredBookoftheArtsノ'Yeats:ACo〃ectionoプ
critcalEssapts,ed.Johnunterecker(NewJersey,1963),PP・10-23.
(2)W.Y.Tindal1,"TheSymbolismofW.B.Yeats,"浸 α纏,V(Summer,
1945),Pp.203-212.
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"experienced"bythereader .Brooks,inhisdiscussionofsymbolic
referenceinYeats,poetry,finallylaystheblameforthewholeproblem
ofcommunicationatthedoorofthemodernreaderwho,hefeels,is
(3)
schooledtoexpectaone-to-onerelationshipbetweensymbolandthing.
He,snotsurejustwhattherelationshipshouldbe,butheknowsit,s
notthat.
Suchvaguenessandindefinitenessseemstobethetoneofmost
criticismwhichattemptstodealwithwhatIsee七 〇bethecentral」
probleminYeats,poetry;namely,whatisthepositionofAVisionin
relationtothepoetry?Doesthepoe七rysucceedinspiteoforbecause
ofit?
Inattemptingtodealdirectlywiththisquestionitisfirstnecessary
todefinethesymbolicreference.Itmustbedecidedpreciselyhowit
functionsandwhatitsendeffec七is.
OneofthebestdefinitionsIhavefound,oddlyenough,iscontained
inYeats'ownearlywritingonthesubject・Inanessaywrittenjust
aftertheturnofthecen七ury,twenty-oddyearsbeforeAVision,he
explainedhisconvictionthattheessentialpropertyofthesymbolic
referencewasitscapacityto"calldownamonguscertaindisembodied
(4)
powerswhosefootstepsoverourheartswecallemotions.,,Thereare,
hefeels,twotypesofwordscapableofcarryingwiththemevocative
potential.Oneclassiscomposedofthosewhich"_evokeideasalone,
orideasmixedwithemotions.,,Thesepurelyintellectualsymbols,
whichare"associatedwithideaswhicharemorethanfragmentsof
(3)CleanthBrooks,``ThePoetasMythmaker,"ModernP()etr夕an4the
Trndition(Boston,1939),pp.173--203.
(4)W.BYeats,ldectsofGoodandEvil(London,nodate),P・243・
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theshadowsthrownupontheintellectbytheemotions,aretheplay-
(5)
thingsoftheallegoristandthepedant.,,
IfIsay`white,or`purple'inanordinarylineofpoetry,they
evokeemotionssoexclusivelythatIcannotsaywhytheymove
me;butifIsaytheminthesamebreathwithsuchobvious
intellectualsymbolsasacrossoracrownofthorns,Ithinkof
purityorsovereignity;whileinnumerableothermeanings,which
areheldtooneanotherbythebondageofsubtlesuggestion,and
alikeintheemotionsandintheintellect,movevisiblythrough
mymind,andmoveinvisiblybeyondthethresholdofsleep,
castinglightsandshadowsofanindefinablewisdomonwhat
(6)
hadseemedbefore,itmaybe,butsterilityandnoisyviolence.
ThesymbolicreferenceinYeats,sense,then,isacomplex-istruly
areference.Itiscomposedofaunionofemotionevokingwords,which
Iwillcall"concept,,words,Thetotalreferenceawakens"meallings,,
whichmake"wisdom"of"chaos,"andwhichfinallyorderexperience.
OfcourseonemustthinkhereofT.S.Eliot'sObjectiveCorrelative.
Thisis,Ibelieve,whatYeatshasinmind.Wemustnote,however,
thatthereisaspecialformofknowledgegainedintheYeatsean
referencebytheharnessingtogetheroftheemotionalandconceptual
elements.Thisknowledge,"wisdom,"isgainedbythereader,spartici-
pation,throughtheagencyofthereference,inthe``pureintellectノ,
(7)th
ecommonworldstorehouse.ofideas,the"SpiritusMundi."Here
theformerlyspecificpartofthereference,theconceptualpart,(cross,
crownofthorns)becomesblurredinto七heunassignable。
(5)Ibid.,p.250.
(6)Jbi4.,pp.2SO-251,
(7)Jbid・・P・251,
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Wehave,七hen,七hecompositionandthefunctionofthereference,
butYeatsgoesontospecifyhowthecomponantpartsareattained
bythepoet."Oneisfarthestfromsymbols,"heexplains,"whenhe
isbusydoingthisorthat,butthesoulmovesamongsymbolswhen
tranceormadnessordeepmeditationhaswithdrawnitfromevery
(8J
impulsebutitsown.',Thecombinationdoesnotresultfromconscious
effort.Itisthesoul,notthemindwhichisexpressed.Thisideaof
thepoetasdepersonalizedcatalystisechoedagainbyEliot,whospeaks
oftheartistas"surrenderinghimselfasheisatthemomenttosome-
thingwhichismorevaluable,,,"_ofthesuspensionofthepoet,s
(9)
minduntilthepropercombinationarrived_,,Thesesymbolicreferences,
these"combinations"havenoone-to-onerelationshipwithspecificideas
orassignableemotions."Theformofsincerepoetry,,,Yeatssays,
``musthavetheperfectionsthatescapeanalysis
,thesubtletiesthathave
(10)
anewmeaningeveryday.　 Inthis,Yeats,ideaofhis"symbolism,,
isveryclosetoEzraPound,sdefinitionof"Imagism.""Thesymbolist,s
symbols,,,Poundwrote,"haveafixedvalue,likenumbersinarithmatic,
like1,2,and7.Theimagist,simageshaveavariablesignificance,like
(11)
thesignsa,b,andxinalgebra.,,Theimageis"thatwhichpresents
(12)
anintellectualandemotionalcomplexatthesameinstantoftime."
Thiscomplex,ifproperlychosenandexecuted,willtaptheinherited
storehouseoftherace,sideasandemotions.
(8)乃id.,p.252.
(g)T.S.Eliot,``TraditionandtheIndividualTalen七,"ModernCriticism
(NewYork,1963),pp.140-145.
⑩Yeats,op.ci彦.,p.255.
(1DEzraPound,``Vorticism,"ModernCriticism(NewYork,1963),PP・132-
138.
(12)Ibid・,P134・
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Havingcome七hisfar,theonlyquestiontoaskourselvesisthis:
doesitworkPThepopularityofYeat,spoetrycannotbecred(tedto
arevivalofmysticism,andcertainlyhisreadersfindnocomfortin
theviewofhistorywhichAVasionprovides.Wemustconcludethat
Yeatshassucceededincommunicatingsomethingwhichhisreadersfeel
tobeimportant.ButbeforeweaskifthissuccessresultsfromYeats,
peculiaruseofthesymbolicreference,itmaybeinterestingtohear
theviewsexpressedbythreeimportantmoderncritics.
RP.Blackmurisquiteclearinhisposition."Ifithappensthat
wediscardmoreofYeatsthanwedoofEliot,itisnotbecause
Christianityprovides「bettermachineryforthemovementofpoetry
(13)
than_magic,butsimplybecauseEliotisamorecautiouscraftsman."
Poetrysucceedsorfails,forBlackmur,notbecauseofthesymbol
system,whichismerelythemediumthroughwhichpoetry,s"graspof
reality,,isexpressed,butbecauseofthe``craft,,whichorganizesthis
systemintoapoem.Thesystemitself,whetheritbe(asBlackmur
choosestocallYeats'sys七em)magic,or,aswithEliot,Christianity,
providesthe"fructifyingfunction"forthepoet-providesthepoetwith
(14)
a"graspofreality,ofemotion,characterandaspiration.,,Blackmur
admits,however,thatthesymbolcanbedeceptivewhenit"doesnot
fitnaturallywiththeformsofknowledgetha七 〇rdinarilyoccupyus,
whenitis"notpartofourmentalfurniture."Buthedoesnotbelieve
thatthisdifficultyisinsurmountable.It"maybeovercomewith
familiarity,"andeventually,whenthesymbolormythsystembecomes
⑱R.P.Blackmur,"TheLaterPoetryofW.B.Yeatsノ'ModeηPoetr7
(NewYork,1963),pp.339-362,
q4)Ibid.,p.626,
(144)人 文 研 究 第三十四輯
(15)
familiar,"itwillevenseemrationalforthepurposesofpoetry.,,
Withapoemsuchas"TheSecondComing,"Blackmurconcedes
tha七thereader,becausehewillbeunequippedtodealwiththe
mythologicalsystemwhichunderliesthepoem,cannotknowprecisely
whatthe"familiarwordsdragafterthem,,,but"hecanstilltellwhat
(16)
theweightofthesewordsfeelslike.,,Thisisenoughtomakethepoem
succeedononelevelofresponse-theemotiona1;butBlackmurfeels
thatconfusionisliabletooccurinthesearchfortheintellectual
contentofthepoem.Thelackofanintellectualbasisofunderstanding
betweenauthorandreader"preventshis(Yeats')poetryfromreaching
thefirstmagnitude.,,
ButBlackmur,armedwithhisconvictionthatunderstandingcan
surmountanypoeticdifficulty,ifunderstandingisatallavailable,has
asolution.Hewouldhave七hereader"searchouttheproseparallels
andreconstructthesymbolsontheirowntermsinordertocomeon
(17)
theemotionalreality."
By"emotionalreality"Blackmurseemstomeantheconviction
whichresultsfromthereader,spersonalresponsetothetotalcontent
ofthesymbolicreferenceandtothepoemasawhole.Heagrees,
then,withYeatsthatthesymbolcontainsaconceptualelementwhich
mustbeunderstoodintermsofsomethingoutsidethepoemitself.
Bothbelievethatthefinalresultoftheunityofthetwoelementsis
notanintellectual,butanemotionalresponse.ButBlackmurwould
notaccepttheideaofthemysticalparticipationwiththe``pure
asIbid.,p.628。
α㊦lbid・,P.629.
(17,)lbid・・P・635,
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int611ect.,,Hefeelsthatsymbolsareofvalueifthey``heightenthe
emotionalrealityandtherebyextenditsreferencetowhatwecall
(18)
therealworld."Blackmurismakinghereanimportantdistinction
b・tw・6nth…realw・ ・ld・andth・ ・eality・h・wnbytheem・ti・n
evokedbythepoem.Thepoemreachesthe"firstmagnitude,,when
it'mergestheemotionalrealitycreatedbythepoemor・reference,with
therealworld.Theemotionalresponsecanbeattained,then,onthe
firstlevel,merelyby"feelingtheweight',ofthewords.Thesuccessful
poemsucceedsprimarilythroughtheimpactoftheemotionalreality
(createdbythepoet'simagination,anddependentonthesuccessful
operationofthereferences)uponthematerialrealitywhichallreaders
aswellasthepoetparticipatein。Themostimportantelementofthe
poem,then,istheemotionalrealitywhichitcreates.ForBlackmur
(19)
itis,finally,"theemotionthatcounts.',
Wewillreturntothepoeticinteractionofsymbolicreference,
emotionalrealityandthe"realworld"later,butfornowletusturn
fromBlackmur,sbeliefthatthesalvationofthetotalpoemforthe
diligentreaderliesinthediscoveryofthe``Proseparallels,,,toJohn
Unterecker,whomaintainsthat.'、
Anyanalogywecanconstructforthesymbol,anymeaningwe
assigntoit,islegitimatesolongaswerecognizethatthat
(20)
meaningiSnOtitSmeaning.r
Themeaningofthesymbol,Untereckerbelieves,"mustalwaysbe
moreelusivethananyvaluewecan_withwords-assigntoit.AU
(1鋤Ibid.,p.639.
(19)Ibid,,p.638.
⑳QuotedbyYvorWintersin"ThePoetryofW.B.Yeats,"'rCL,5-6
(1960),P.4.
1
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thatthemeaningwemightassigntoasymbolcaneverbeiseither
partofitsmeaningorofits、possiblemeaning.Nosymbolhas、a
meaning.,,Thesymbolgivesusihstead"...afeelingoflrightness,of
(21)
congruityattheheartofthings.,,Thehighestlevelofresponse,then,
mustbeemotionalorintuitive.Anyresponsethepoem.mightelicit
fromthereaderisasgoodasanyotherresponse,solongasthereader
doesnotattempttounderstandtoopreciselyorabsolutely.
ButwhatUntereckerisspeakingofhereisnotthesymbolitself,
buttheemotionalrealitywhichthesymbolevokes.Heisagreeing
withYeatswhosaysthatsymbolsmusthave"perfectionswhichescape
analysis.',thattheymusthave"subtletieswhichhavenewmeanings
(22)
everyday.,,
UntereckerisavQidingconsiderationof・thefunctionofthesymbol
itself.Heisspeakingonlyofthesymbolwhichsucceeds.Neitherhe
norBlackmurhaveconsideredthesymbolorthepoemwhichdoesnot
yieldupanemotionalreality,butmerelyavagueemotion.Wewill
returntothiscentralquestionafterreviewingthepositionofYvor
Winters.
Mr.WintersseesUnterecker,spositionasuntenable.Thiscritic
seesanothefdepthtotheproblemofsymbolicreference.Forhimthe
problemliesnotinknowingenoughfactstomaketheconceptual
elementofthereferenceconnectwithitsintendedloadofmeaning,
norisitenoughtoachieveamere"feelingofmeaningoradefined
senseoforder,"Wintersfeelsthat"unlessweareconvinced,the
(23)
P・ssi・n.i・m・・ningless・"Thu・ 七h・p・ ・b1・minv・lv・din・ ・eadi・g・f
伽Lo6,,cit.
伽Yeats,p.250.
㈱Winters,P・9・
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``■edaandtheSwan,,iswhetherornotthereadercanbelievethat
"sexunionisaformofmysticalexperience ,thathistoryproceedsin
(24)
twothousandyearcycles,,,Unlessthemythicstructureonwhichthe
referencesisbasedcanmakeitselffeltasinsomewayvalid,theentire
expressionbecomesmerely"sonorousrhetoric.,,
ObviouslyWinter,sapproachtoapoemdoesnotinvolvean
emotionalrealityatall,orifitdoes,thisrealityistotallydependent
notonlyonitsrelationtothe``realworld,,,butollthevalidityof
a肋oω 駕88励 励 砺5relat伽reveals・
HereisthekeytoWinter,scriticalposition.Knowledge.Toarrive
atthisknowledgeheattemptstomeasuretherealityproducedbythe
poemagainstaconcreteandbelievablestandard.Wefindhiminhis
semi-satiricsearchforknowledgeandvalueconsistantlyapplyingthe
poeticreferencestotheknownsystemsofChristianity(becausemany
peop!edobelieveinit),andclassicalmythology(becau吊emanypeople
havebelievedinit).Hefeelshemustdothis,hetellsus,becauseto
lookatthepoetryasYeatshimselfdoes,andinaccordwithYeats,
ownbeliefistoseethat"whathesaysisfoolish.,,The"firstfour
andahalflinesof"TheSecondComing,"Wintersfeels,"providesan
exampleofYeats,highrhetoric,"butfortheirfina.leffecttheydepend
(25,I
uponourbeliefinSp丘itusMundi.
.
TheeffectWintersspeaksofhere,whichisimpossibletoachieve
withoutbelief,isnevermadeexplicit,butwecanassumethatthe
effectinvolvesaknowledgeofsomekind.Hewouldhavethepoem
conveyanintellectuallyverifiableconcept.Hisoblectionisnottothe
C～41bia.,P・8・
¢5〕IbidりP・12・
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clarityofthesymbol;hereadilyadmitsthatthe"ideasareclear,,in
"TheSecondComing .,,Hisconcern,then,isno七withsymbolsatall,
but,aswiththeothertwocriticswehaveexamined,withωhatthe
symbolsconveツ.
Noneofourthreecriticsadequatelyapproachtheproblemposed
bythispaper.UsingYeats,owntheoryofthesymbolicreference,
then(withsomemodifications),wewillapProachtheproblemdirectly
andformourconclusionsasbestwecan。
YeatstellsusthatAVisiongrewoutofhiscommunicationwith
spirits,andthattheintentionofthespiritswastogivehim"materiaI
formetaphors."Yeatsusedthissystem,however,todrawtogether
hisownfragmentedworldintoarecognizableandunderstandable,but
mostimportant,communicatiblewhole.Ashelaterphraseditwhen
askedabouthisliteralbeliefinAVision,
Iregardthemasstylisticarrangementsofexperiencecomparable
tothecubesinthedrawingofWyndhamLewisandtothe
ovoidsinthesculptureofBrancuse・Theyhavehelpedmeto
(26)
holdinasinglethoughtrealityandjustice・ ・
Heldrigidwithinhissystem,theconceptsofrealityandimagination,
beingandbecoming,artandartifice-dynamicabstractsall-couldbe
capturedandexamined.
Asamethodofpersonalorganization,Yeats,useofオVisionis
acceptable.Thecriticalquestionisthis:cantheobscurityofthe 、
m昂terialin.4Vision.beusedtoprovide七heconceptualelementof
㈱M.LRosenthal,``Introduction,"SelectedPoemsan4TωoPlaysoプ例 〃iam
Bu〃evYeats,ed.M.LRosenthal(NewYork,1962),p.xxxiv.
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Yeats,metaphorsandsymbolicreferenceswithsuccessP
Theauthoroftheintroductiontothe5elec彦e4P〔remscomplains
thatYeats"sometimesmadetheassumption_thatbecausehehad
(27)
somethingintenselyfelttosay,itmustsomehowbeunderstood.,,
Ithinkthisis,unhappily,true.Yeatsfeltthathewouldbeunderstood
becausehebelievedlthattheproblemswith「whichhewasdealing,
whichhe``intenselyfelt,,,wereasdeeply4mportantin伽samewayto
hisreadersastheyweretohimself.Sincethefinaleffectofthepoem
wasaparticipationinthe"pureintellect,"andsincethe"wisdom"
gainedwas七 〇be"indefinable,,'thepro'blemofspecificknowledgo
seemedsecondarytothepoet.ButisitreallyP
Letusexaminetwoofhismostfamousandsuccessfulpoems,
』"Th
eSecondComing"{md"LedaandtheSwan,,inthelightofthis
assumption.Thefirstoftheseisapoemwhichdoesnotawakenin
thereaderthespecificknowledgeofthedestructionwhichtheyear
twothousandwilllooseupontheworld,whichis(myapologiesto
WimslattandBeardsley)theostensiblepurposeofthepoem."The
SecondComing"iscertainlybaseduponthesystemof!望Visi(m,but
itisfinallyapoemwhichconveysagenemlapPrehensionofthefuture.
ThereaderneednotshareYeats'personalresponsetothisanxiety.
WhatknowledgedoesthepoemgiveusPDothepoem,sreferences
demandthatwegooutsidethepoemto.4Visioi¢ortoanyother
"proseparallel"inordertoachieveunderstandingPWhatreferences
arethere,andwhatistheintellectual,theconceptualcomponentsof
themP
Inthe 、firststanzathe``gyre,'referencewouldescapea、nyreader
¢～?)Ibid・,P・xiv・
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who・isunfamiliarwith/lVision,butthisknowledgeisnotessential;
・itWould・merelyreinforcetheobviousmeaningofthe・stanza ,butthe
totalemotionalimpactwouldprobably・notbeenhanced.Inthesecond
stanza``Spi7伽5Mundi"wouldl)eunfamiliartomostreaders,butagain,
themoodproducedbytheotherwordscausesthereadertoguess
whatthemeaningmustbeortoreadonwithoutfeelingthatheis
missinganythingcentra1.Allthe・otherwordsinthepoemcarrytheir
meaningsandemotionswiththemavailable・forinstantimpact.Even
"Bethlehem,,withusehastakenonaninescapableemotionalconnota -
tionalongwithitsobviousintellectualconnotationofmysteriousbirth.
Theconcentrationonemotionevoking・wordsisveryheavy;andthe
conceptwords,innocence,anarchy,SecondComing,cradle,andBethlehem
carrywiththemIlnmediaterecognltion(asgyreandSpiritusM%%di
donot).Obviously,thenthepoemsucceedswithoutthehelpof/1
Visiαn.ThepoemproduceswhatBlackmurwouldcalltheemotional
realitV,anditdoesthiswithoutconnotativereferencetounknown
elementsoutside七hepoemitself.Theemotionalrealityisrelatedin
thereader,smindtohisownversionofthe"realworld.,,Everyman》s
worldisdifferentinth三Lthisexperienceandresponsestolifediffer,
butalargepartofeachindividual,sworldisthesameasanyother
individual,s.In"TheSecondComing"Yeatshashishituponsomething
whichiscommontoallmen,sexperience.Thisis,Ithink,whatSpir伽5
M初 ¢direallyis.
・"LedaandtheSwan,,isanotherofyeat,sp⊂)emswhichcanbc
readwithnoreferencetothetheoriesforwardedbyAV7ision.Whether
ornotYeatsbellevedintwothousandyearcyclesmakesnodifference
tothereader.Allmenarepersonallyinvolvedinconflictwitha
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universewhichseems・toimposeontheirwillfromevery・side.、When
thereaderseesLeda,whenheknowsofthecatastrophicresultsofthe
mati孕gshowninthepoem,Troyin.flamesandAgammemnondead,he
doesnotcarewhatLedabelievedorAgamemmnonorYeats.Hefeels
theemotionalrealityproducedbythepoemtobetrueandimportant
intermsofhisownworld.
Butaveryimportantreferenceinthepoemmakesdifferent
demandsuponthereaderthananyencounteredin"TheSecond
Coming."Theconceptwordsinthedominantreference,"Agamemnon,"
"Thebrokenwall
,theburningroofand-tower,,,demandaprior
knowledgewhichisbynomeansuniversaLCertainlythesuccessof
thepoem,theemotionalrealityanditsreferencetothe"realworld,,
dependsuponaknowledgeoftheintelligencewhichthesewordscarry.
Unlessthesewords、have,withuse,becomeinseperablefromcertain
emotionalandconceptualconnotations,thereadermustmakeamental
connectionbetweentheknowledgewhichhehasoftheseeventsand
theemotionwhichYeatswishestosuppythemwithin、thecontextof
thepoem・Themindofthereaderisforcedtoparticipateinthe
poemasitdidnotin"TheSecondComing."Inthesecond・poemthe
inteUectualandemotionalelementswerenotfusedbythepoet,they
weremerelyplacedsidebyside.Thesuccessofthepoemisnoless
becauseofthisallusion,buttheaudie耳ce .whocanappreciatethepoem
isseverelylimited.Ofcourseitisthebusinessofthepoettoselect
hisownaudience,thatis.not.thepoint.Thepointisthattheproblem
ofknowledgedoesexist,and,dependingqponthepoem,canoffer
variousdegreesof・difficulty.Carriedtotheextreme,referencescanbe
madewhichexcludea〃readersfromthepoem
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WecannotjudgeAVisionitselfnocriticshouldpresumetojudge
theartist,sexperience,butitisfair,itseemstome,tojudgethesuccess
ofthecommunicationwhichresultsfromit.Thepoetmayconnect
hismtellectvalandemotionalelements,asYeatsdidwith"TheSecond
Coming,,,orhemayleave,themunconnectedashedidinpartof
"LedaAndTheSwan"andinmostof"SailingtoBysantium."The
poetmayarrangetheelementswhichmakeupthepoemashewill,
buttheelementsthemselvesmustbefamiliaratleasttoacertain
audience.
ButunfortunatelyYeatsbelievedthepoetshouldpresenthisvision
withsymbolicreferencesWhichare"bornoftranceormadness.,,He
believedthatthevisionmustbeexpressedintermsofthe"fructifying
experience,,whichengendereqthevision.Hispoetry,then,ishitor
miss.If七he"fructifyingexperience"happenstohavebeenfairly
universal,hispoemwillcommunicate,butifitwasnot,thenthepoem
willbeobscure.
ThefinalconclusionisthatmuchofYeats,agreatdealofYeats
isunavailablewithouttheproseparallelofAVision.Whetheritis
goodorbadpoetryisbesidethepoint・Itisprobablygoodpoetry・
ButtheimpactofYeatsderivesfromhissymbolicreferellceswhich
fusetheemotionalwiththeintellectual.Inthepoemswhichdepend
onAVision,forexample,"TheDoubleVisiollofMichaelRobartes,,,
or"TheSaintandtheHunchback,"theemotionalelementissimply
unavailable.Thesepoemsmaybereadwithacertainintellectual
appreciation_andthisonlyafterathoroughknowledgeofAVisien-
buttheemotionalelementwasavailableonlytoYeatshimself.Though
Yeatswilldoubtlessremainanimportantfigureintwentiethcentury
literature,
poems・
SymbolicRef賦ncein,the彩aterPoetryofW.B..Yeats (153)
hewillremainsoonlyollthebasisofaverysmallbodyof
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